Theme 2: RECYCLING AND REPURPOSING
Ruth Allen and Nicholas Folland

Ruth ALLEN

Works: Cooper`s tumbler, 2014 reclaimed and hot worked glass
In The Spirit (vase and set) 2012 reclaimed and hot worked glass

Glass by its nature is an enduring material and its most important feature for Ruth Allen is its quality of being
reusable. Allen`s glass works have been recycled in various forms; many have been made by re-melting |
crushed glass powder to create new pieces.
Allen re-invents discarded glass bottles, previously moulded in a rudimentary way by an industry which mass
produces drink bottles for patrons in cafes, pubs and restaurants. Allen saw the potential of these throw aways
and has created a small business recycling the ordinary into the new, making hand crafted, stylish and durable
products.
Well known bottles from brand names like Coopers, Galliano and Pellegrino have been transformed into highly
functional containers, vases, carafes and glasses. Not only are her products attractive to look at and easy to
handle due to their modified shape, but they are more durable too. Allen’s crafting knowledge in reheating her
material to anneal the glass makes her new forms tougher than in their original form.
Artist’s statement
“I found hot glass relatively young, when I had just left high school, my curiosity and passion for the material was
immediate. I moved from Sydney to the Canberra School of Art, and commenced a four-and-a-half year degree
majoring in glass. At that time the educational program there was unsurpassed – the school was well funded, so
the equipment was exceptional, and the calibre of teaching was top of its game.
As well as the directors of the department being internationally accomplished artists, we were involved in an
artist-in-residence program where glass artists from around the world would visit, work and teach their chosen
discipline. Being a relatively new fine art medium, techniques and genres of expression were fresh, allowing this
platform to encourage students to experiment and explore their creative potential.

I worked tirelessly to develop the skills to enable my creative direction, and travelled extensively learning new
techniques, teaching, exhibiting and undertaking residencies. I poured this bank of accumulated knowledge and
experience into my Masters graduating exhibition in 2006, titled Environmental Stimulation – Synergetic Series.
I’m proud of that exhibition, inspired by Buckminster Fuller, and I feel its probably my finest work to date, but as
an artist it is not easy to exist of artwork alone. In 2010 my partner and I purchased a warehouse in Coburg as a
platform for our creativity. The overheads were (and are) considerable, so I felt I needed to become smart,
quickly, in regards to earning an income, this is when Sustainable Stubbies was born.”
http://thedesignfiles.net/2013/10/interview-ruth-allen/

Other Perspectives
Between 1996 and 2000 Ruth co-directed a hot glass studio and glass art business in Auckland, New
Zealand. The business, Gloria produced a wide range of high quality and unique blown glass forms for private
commissions and galleries. The business exhibited regularly and developed extensive contacts within the
Australian, New Zealand and the international art community...Gloria dissolved in early 2000 enabling Ruth
to return to Australia and resume a more artistic practice. Ruth moved to Melbourne to complete a Master of
Fine Arts (research) degree, majoring in Glass and Sculpture at Monash University. Her graduating exhibition
was extensive with more than 200 individual glass forms illuminated by projected light and accompanied by
audio compositions. Ruth continues to work on a large scale and within a sculptural installation context, often
collaborating with multi-media artists to develop and actualize her ideas.
In August 2010 Ruth and partner Josh purchased a 430m square warehouse in Coburg Nth, the relatively
new studio affectionately named LOBE has been renovated and is now catering for most creative endeavours.
The pair worked toward the vision of creating a functional space where one can make almost anything. The
studio is organised into working stations such as; metal, wood, ceramics, glass, welding, cutting, grinding and
includes a lush front garden complete with pizza oven for entertaining the locals and guests. LOBE has allowed
both Ruth and Josh to develop their practices with the confidence of knowing a new direction of works will and
can be supported by the space.
http://ruthallen.com.au/about.html

Nicholas FOLLAND

Work: Untitled, 2014, chandeliers

A long term collector and recycler Folland has sourced his materials from op-shops and flea markets rather
than source from specialty glass suppliers. He often reassembles ordinary, everyday items that he comes
across by foraging to give new life to other peoples’ discards and rubbish.
Untitled is more a sculpture about chandeliers. Folland has reinvented it as a more complex and untidy
sculptural light form than we usually see. He has combined ten chandeliers together as one piece; we see an
untidy mass of ten hanging chains, arms, ceiling cover plates and electrical wiring all as obvious parts of this
irregular cloud of golden light.
This huge chandelier celebrates how Folland has been captivated by the beauty of glass with its transparency
and reflective surfaces. As in traditional chandeliers, Folland has exaggerated reflected light through a mass of
traditional cut glass pieces: cut glass balls, beads and tear drops, glass arms and cups, all made of multifaceted
cut glass.
However, Folland has given his piece a contemporary edge. He has played with the rules and traditions of usual
chandeliers and perhaps he challenges any cultural messages they give. Unlike traditional chandeliers that
often convey a sense of wealth and glamour in glittering arrangements, Folland has drawn our attention to the
conventions that surround these lights by deliberately emphasizing their clutter and their less attractive parts
of the fittings, perhaps as a contrast to their illusions.
Artist`s statement
Concerning another work, Untitled (Jump up) 2012, Folland said
“In developing new work for the Adelaide Biennial, I have been drawn to the Mediterranean Island of Santorini, or
Ancient Thera, speculated to be the location of mythical Atlantis.

In Plato’s Critias, Atlantis is described as a paradise of advanced culture, beauty and abundance. Archaeological
evidence indicates that a remarkable civilisation existed on Thera prior to a catastrophic volcanic eruption dated
to 1500 BC, which perhaps brought an end to the great Atlantian Empire. It is not, however, archaeology or hard
evidence that inspires our romantic attachment to Atlantis, but rather our desire to speculate that miraculous
places can and do exist.
It is with this same romantic and speculative spirit that Australia was first described by Europeans as the
Antipodes – a land opposed to reason and void of logic, a place where anything was possible. Speculation seduced
early travellers to risk their lives and civility in a quest to experience the wonders of the world beyond the horizon.
Islands, whether they be Atlantis or the Antipodes, can spark our imagination with fantastic creatures and
mysterious sceneries.”
http://www.artgallery.sa.gov.au/agsa/home/Exhibitions/Adelaide_Biennial_2012

Other Perspectives
In recent years, Folland has worked with found crystal and glassware. In 2009 he completed the monumental
installation Floe for the exhibition Colliding Worlds at the Samstag Museum, in which approximately 2000
crystal items such as wine glasses, bowls and vases were individually suspended to form a floating and sublime
island landscape. More recently he was commissioned to create a similar work for Parallel Collissions: 2012
Adelaide Biennial of Australian Art, in response to the colonial collection housed within the Elder Wing of the
Art Gallery of South Australia. He has also worked closely with the Jamfactory Glass Studio in Adelaide and
Canberra Glassworks to create cast objects from recycled crystal items, as well as a series of new forms
which mimic domestic crystal ware.
http://www.mca.com.au/collection/artist/folland

THEME 2: RECYCLING AND REPURPOSING
Guiding Questions and Research
•

When viewing the glassworks created by Ruth Allen and Nicholas Folland, was your personal opinion of
their pieces influenced by the fact that these works are made of recycled material?
Describe your response.

•

Do you think these works would have been exhibited in an art gallery in the past?
Explain the reasons for your answer.

•

Identify some contemporary cultural values that may have influenced both the ideas and the making of
these art works.

•

Discuss how the artist statements might add to your understanding of the work you see in this exhibition.

Research
www.artcollector.com.au ‘A mischievous mind’ article on Folland
http://www.gallery.sa.gov.au/agsa/home/Exhibitions/Past-displays/Nicholas-F
Art Gallery of SA Exhibition
http://www.acsa.sa.edu.au/the-school/staff/academic-staff/nicholas-folland
Lecturer profile from Adelaide Central School of Art
http://vimeo.com/56890217
Video on Nicholas Folland (5.27 mins)

